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ABSTRACT 
Contrast is a basic method in compositional shape forming. Its invariants, such as the ma-

terialistic contrast (between organic and synthetic), contextual contrast, dimensional, plastic, 
sensory contrast, etc., make the creation of a valuable designer and cultural product possible. 
The paper presents samples of classic designer furniture and modern innovations to prove the 
thesis that the method of contrast has the power to bond the physical features of a product to 
the emotional contact between it and its user, and thereby to unveil successfully the product 
properties. 
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INTRODUCTION 
In the process of designing the elements 

of human artificial environment contrast can 
be seen as both a method and characteristic. 
The method involves building and imple-
menting a system of actions that lead to the 
achievement of certain characteristics of 
form and function of the designed products. 
The characteristic contrast is the result of 
proper implementation of these actions. The 
consequence is the presence of the desired 
characteristics in the products in precise 
formal (from the „form“) dimensions, caus-
ing the corresponding sensory and mental 
effects. 

METHODOLOGY 
The article is prepared on the basis of 

research and empirical methods (induction, 
deduction, inspection and evaluation) – in-
formation on the processes of product de-
sign is used, and a large number of contem-
porary designer solutions, designer solutions 
from previous years and designer classics 
have been analyzed. Criteria for analysis 
and evaluation have been selected, which 
are applied to the selected photo material for 

the different time periods first and then in 
parallel. The applied judgments and conclu-
sions are illustrated with selected examples 
below in the text. 

RESULTS AND DISCUSSION 
The characteristics of the forms are 

perceived mainly from the sensory nervous 
system, about 75% of the information in one 
accepts eyes. Therefore, visual evaluation is 
such an important factor. 

Material contrast. Organic / synthet-
ic 

The most direct and noticeable contrast 
appearance. The person as a natural creature 
has an innate visual filter to the various ma-
terials and spontaneous preference for those 
that are with organic and natural origin. The 
differences in the materiality can be seen 
immediately, but they entail any mental 
evaluations of seen, including sensory char-
acter based on past experience. The past 
experience has determinative meaning in 
observation because it eliminates the need 
necessarily proven quality features like sol-
id, soft, liquid, cold, smooth, red, etc. 
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